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INTRODUCTION 


HERE are many books written for the Piano, Violin, etc., entirely devoted to | 
Technic. 
This Work is especially written to enable the Student, by practice and applica- 


tion, to overcome any obstacle which may occur in musical passages written for the 
Cornet. 


By controlling the Wind Power to play these Exercises as written, in one 
breath, the Student will acquire ENDURANCE without strain or injury. 


Train the Muscles which control the Lips, to make them elastic and strong, as 
only a slight pressure is necessary, and not brute force. 


The highest as well as the lowest notes can be played with equal tone quality if 
practiced according to the instructions that precede each Study. 


Every Cornet Player should have reached a degree of excellence before attempt- 
ing to play these Exercises. 


To become an Expert on the Cornet, one should be familiar with as many 
Cornet Methods as possible, and so gain the experience of each. 


Every Exercise in this Book is possible, and not so very difficult if practiced 
slowly at first, and not too long at a time. I have used them for my daily practice 
for years, and they have been the means of my reaching the highest notes after play- 
ing а two-hour Concert, also of preserving my lips so that they never tire, and what 
has been a help to me is surely good for other Cornet Players. 
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You cannot expect to attain the highest point of excellence without hard work | 
and perseverance. Never be perfectly satisfied with yourself. Try to make some x 
| 

| 
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improvement each day, feeling that it is a pleasure to have conquered that which 
seemed an impossibility at first. 


Do not neglect to correct immediately the least fault you make. 
Bad habits are easily formed, but are difficult to remedy. 


There are few Celebrated Cornet Soloists, although thousands play the instru- 
ment. Most players abuse their practicing by not knowing the proper way, and 
neglecting to pay more attention to the elementary work. 


These Studies have been found to be excellent for Clarinet Players as well as 
Cornet Players. Тһе Clarinet being а Wind Instrument also, all these Exercises will 
appeal to the Player of that Instrument by following the same instructions. 


My next book, The Third Series, will be devoted to Characteristie Studies for 
the Cornet, of every description, difficult but pleasing. 


FIRST STUDY 


Practice each Exercise from 8 to 16 times in one breath. 


contract slightly in ascending; relax 


Press the fingers down firmly, and keep the lips moving ; 


in descending. 


REMEMBER all these Exercises must be played very soft; by so doing your lips will always 


be fresh and under control. If played loud,the opposite effect may result in permanent injury to the 


lips. The principle is the same as a Physician prescribing 3 drops of medicine which will cure, whereas 


a spoonfull will kill. 
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SECOND STUDY 


Accent each group of four notes, to insure perfect rythm. 


Commence each Exercise by slurring as marked 
lightly; to become still more expert, try Double Tonguing. 


very 


Single Tonguin 


then practice the 
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Should certain Exercises prove more difficult than others, work on each until thoroughly mast- 


ered. Dont waste time on those that are easy. 


REMEMBER that to improve,one must master difficulties each day. 
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THIRD STUDY 


until the fingers are under perfect control. 


These Exercises are excellent for training the lips to be flexible in slurring, Single and Dou- 


ble Tonguing, especially towards the end of the Study. 
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Practice without repeating at first 


can be played entirely in one breath with practice. 
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FOURTH STUDY 


These Exercises were written to help overcome obstacles whereby the Whole Tone Trill is so 
often abused and played clumsily on the Cornet. 

By careful practice the intervals will sound clearly in the different registers, and you can ov- 
ercome imperfections so common in the construction of many cornets; such as the Interval from 


low Bh to Cf, in Ex. No. 71; also С to D in Ex. №. 72. 


The fingers as well as the lips must be elastic. 
Single and Double Tongue them after you have made sufficient progress in slurring them perfectly. 


Try to play ETUDE IV in one breath, it is possible. 
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ENDURANCE is 90% of Cornet Playing. 

Wil Power is therefore necessary to accomplish that which is considered an impossibility by 
many Cornet Players. 

As you must have improved by practicing the preceding Studies to control your Wind,this Stu - 
dy contains Exercises more ambitious. А test of Endurance is illustrated here,by finishing the Ex - 
ercises two Octaves from the beginning, when all the wind seems exhausted. 

Dont attempt Ex. №. 94, until you have played the preceding one over many times with perfect 
ease. Then try another a step higher,and so on until you have mastered all. 

A 20 story building requires a much firmer foundation than a structure of only two stories. 

DO NOT STRAIN OR FORCE THE TONE. 

Single and Double Tonguing this Study add to your advancement. 

ETUDE V Must be played in one breath. 


Met. 4-2 to d Gs 
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These Minor and Major Scales are written to promote agility to the Fingers, which is so important in 
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and should be played very slowly at first 


Solo Playing, 
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SIXTH STUDY 


Another form of Minor and Major Scale practice in different registers, a great help towards 
ENDURANCE, TECHNIC,and ELASTICITY OF THE LIPS. 

Both tonguings should be used as usual. 

Perhaps you will now realize that much more benefit may be derived by playing these Ex- 
ercises in one breath,than by holding long tones. You are gaining at the same time, Endurance, 
Technic, Elasticity of the Lips,and the knack of reading music rapidly. 
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SEVENIH SIUDY 


The Practice of Chromatic Triplets has been found to be beneficial by all good Cornet Players, 
and in this Study there are a series of Triplets in all registers as usual, aug mented by Arpeggios 


which are most helpful, especially to master each Exercise by playing them as clearly and correctly. 


35 a good Violin or Clarinet Player would play them. 


Often have I had a clarinet player, play over exercises with me, so I might imitate him,and have; 


the Cornet reproduce difficult studies as fluently as the clarinet. 


It is a good idea to try. 


154 Common Time, to Sixteenth 


Quite a distinct change of rythm. 


55: 


Notice the change of Time from Sixteenth Triplets in Ех. №. 
,in Ex. No. 1 


Notes in Six Eight Time 


116 to v 


Фа 


H.L.C. [1 49 


36 


Сү КУ 
Р 5 1 


ο» 4 
4 


е 


РР 


136 


И > 


Ll 


>> 


а 
e 


“| А 
МФ 


H.L.C. П 49 


D _ | 


V 


у тт | 
N υ: ДУГ 


í 


H.L.C.II 49 


38 


о] о ат"  "s"*s"a^Pa"si 


РРР 
"ОБ ЕЛИН ο БЕ) UNIUS ERIT (БЕН aysa 


| UP ШЕМ ЕНІН КЕН БЕН J БИН МРТ РЯ 
кеніші LLLA | Шш hl | | | 


H.L.C.H 49 


р Е КЕШЕ] ση σι es ee ВН Е: НА 
Dj Е | -m | Е ш μπα 


DAP РТР MU! 


7 
al 
i 
[| 
ВВ 
| 
M 
" 
3 
" 
il 


Use Double 


but do not strain to reach the high notes. 


ios Triple Tongue also, 


these Arpegg 


ice 


Pract 


Tongue fo 


r Ex. 
Met. 9 


τσ 
м9 


| 
1 
Ë 
\ 
\ 
| 


~~ s.s 
πα 


Г | 


P 6 | 
πώ 1,6 


| 
| 


Бет 


ә. Жи аб“ 


Г] 
| 
ся 


"lg | 


Cod 
E 


r su 
И | | 4 
o i 4 
9-23, 


2 еа 
[ 


Р T | ΩΣ | 


H.L.C. I 49 


II ups 
HH L| ax 
Rš n 
ү A f- 
АШ | 
в И 
d ы | № 
N^ Ki 
[Н | yi 
ΠΠ LET] 
ΕΙ Wr 
(8Ш NTT 
ix Y 
к "lS 
wal A EA 
W * » 
M A -HH 
% WE 
| Қ 
«Ὁ 1 
as П ШЕ 
БЕ: ӨГ 2 
eo ү | 人 
às H 9 
ὃν 8 ІК WV 
ARG ANE: 
s pa 『 hi 
Ez M 1 
В Ἂρ | l HI | 
5 ° s" A H 
55 wl xl 
© а We "aW 
S Wh A 4” 
СЕ Е Шы 
Qc |; WE 
5 Ф M \ Γ V | e 
τω 一 t \14 — 
bor H " 
HRS ENS 
3 e Е d " & = 
ба ср agal 
9 < K<) P ЄЛ 
509 Ὁ å 
- 
ξ i 15 eo 
а. — — 


T. mL. WT. ΠΠ 
ul ΠΗ Ш ША 
Ш us T aa 
με, Ге: e) И 
[ë ση MA Іш 
МЕ ЕШ 
n "til y |“ 
ai / ТИ ή T 
Шс Ет ШІ 
ч! н! 
"ji n \ Uh 
X | [AR АИ 
En VIRG AN INS. 
| Қ HA κ Мл 
` i. 
(2 ПЕ мА N 
WA | RU M Н 
| " ША DUM 
|» ils "ll ΠΝ 
ІШ [16 ІН ің 
I. Å a ТТ 人 
/ м | 5 | ñ ПЕШІН. 
Δι || (8 К 
34-І И 17; H 
НУ | i ] 
wc т Е | | 
[LL ж || S 
ШЕ Стат M P 
n " iH = ith 
НА лал 1 \ Ле 1 
BA (VÀ SN 
| à le ВЕ ЕШ 
ум = US. " u 
ΠΒ ΠΕ ΠῚ Wik 
Ме Ші | к We 
mk |< i τι κ <. vi < pi 
= N с? чн 
= = = = 


ne | ' | | ma. 
тм | 


uw. — . ] 


p 
[Li 


T πικάπ 
w 
А J 
Rb — ol шег т, 


P) 
y < 
enr 
m E 
ЖЕ” 
p 


H.L.C.II 49 


42 


УП 


ETUDE 


«ай 
μα 
Р" 


|^» || “ЧИН 9 Jj |, | leg. а 


ПГТ ФРГ | РМГ 


| ти 


Г тт 


Г] 
~= 
чч 


20-1. 


= 


L. 


ГТФ” τε 


(w 11 1 
ua s] 


| 
i 
| 
| 


| 
- 
L| 
В 
1 
{ 
| 
| 
В 
| 
à 
В 
h 


H.L.C.II 49 


43 


EIGHTH STUDY 


More Chromatics іп an extended form to test your Technic and Flexibility of your Lips, also ас- 


gued,no matter how 


H never feel fati 
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long you play them over. These Exercises will strengthen the whole system, but must notbe attempted 


until sufficient progress has been attained. 
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: and when practiced softly, 


quiring fluency of tone 


Practice them, both Single and Triple Tongue. 
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NINTH STUDY ν΄ 


Treating the Chromatic Scale a step higher in each Exercise,to be played four or more times in one. 


breath. 


No strain is necessary if played properly. 
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To play these last two Exercises correctly, at the marked Tempo іп а single breath,requires а Cor- 
net with perfect Valve action, otherwise should the Valves stick or do not respond immediately,the Play- 


ег is badly handicapped and often becomes discouraged, while no fault of the player. A.good instru- 


mentto play upon is half the battle. 
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AN OLD GERMAN FOLKSONG 


TREATED IN LIKE MANNER 


J.Worley Co. Boston, Mass. 
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